SCHOLASTIC




A National Magazine of Engiiéh and the
Language Arts for High School Students.
Published by Scholastic Magazines, Inc.

. Please address communications relating to subscrip
tions fo: Scholastic VOICE, 902 Sylvan Avenue, Engle
wood Cliffs, NI 07632,

- EDITORIAL /
Editor: Marjorie L. Burns (on leave) e Managing
Editor: Niel Glixon s Associate Editors: Margaret
Ronan, Kathryn Lance e Teaching Guide Editor: lanet
Sadsrberg * Art Editor: Maury Kurtz » Art Assistant:

_ Rick Stark = Associate Production Director: Eve Sen-
nett « Contributing Editors; Peggy Herz, Bruce Weber,
Dr. Murrav Rockowitz, Ruth Rice.

Editorial Administrator: Andrew W. Bingham e Edi-
tor-in-Chief: Sturges F. Cary e Associate Editor-in-
Chief. Russell D'Anna e Editorial Coordinator: lor-
etta Hunt Marion « Coordinator, Teacher Editions:
Terry Wm. Perkins = Editorial Director of Language
Arts: Richard A, Maynard e Art Direcior. Dale Moyer
« Prodguction Director: Jane Fiiegel » Chief Librarian:
Lucy Evankow e Contracts: Joan Waritha » Permis:
_ sions: Bonnie Bryant

. PUBLISHING

Publisher. Steven €. Swett » Associate Publisher;
Edward Chenetz e« Creative Ditector, Promotion:
irving Cohn » Director of Field Operaimns Jetferson
Watkins e Circulation Manaper: Kathleen Reid » Di
rector of Periodical Manufacturing: Nicholas Kochan
sky o Business Manager: Charies Hurley » Advertis
ing—Associate Managers: Bruce Barton, G. Esta
brook Kindred; Midwestern Manager: Ray Bames:
Chicapo Mansgar James Purnell; Advertising Pro-
duction Manager: Madelaine Schwendeman

CORPORATE
Chairman of the Board of Scholastic Magazines,
Maurice R. Robinson.
President and Chief Executive Officer of Scholastic
Magazines, Inc.: Richard Robinson.
Executive Vice-President: Richard M. SDauldmg

VOICE Editorial Advisory Board

Ine.:

Ms. Barbara A. Duggar, Media Instructor, Seminole
Senior High School, Seminale, FL + Mr. Richard K
Jung, Chairman, Engnsh Department, University City
Senlor High Sctxooi University City, MO +» Mr. Bruce
£. Minkin, Chairman, English Depattment, Ogontz
 Junier High School, Eikins Park, PA « M5 Cecile
Pelletier, English Ieacher Stoncham  funlor High
School, Stonenam, MA,

National Advisory Council of Scholastic Magazines

Richard M. Clowes, Suat Los Angeles County Public
Schools, Downey, CA » Dr. Alonzo A Crim, Supt. of
Atianta (GA) Public Schools » Rev. C. Aibert Koob,

_ Former Pres, Natl. Catholic Educational Assn.,

Washington, 0C o Dr. Elizabeth Koontz, Asst State
- Supt. for North Carolina Dept. of Public instruction,
Raleigh, NC e Dr. Sidney P. Marland, Ir., Pres. Col-
tege Entrance Examination Board, New Yora NY o
Dr. Charlotte Ryan, Pres., Massachusetts Parent.
Teacher-Student Assn., Manchester, MA » Dr. Daniel
B. Taylor, State Supt. of Schoals, West Virginia.

Scholastic  VOICE, published biweekly (18 Issues)
during the school year, September through May inclu-
sive. Second-class pestage paid at Dayton, Ohio. Copy-
right © 1977 Scholastic Magazines, Inc. All Rights
Reserved. Printed in U.5.A. Member, Audit Bureau of
Circulations. U.S. SUBSCRIPTION PRICES: Student Edi:
tion, $2.10 per school year, $1.20 per semester, for
16 or more subscriptions to same address. For 1.9
subscriptions, $3.50 each per year. Subscriptions to
_ the Teachers' Edition are sold only with copies of the
_ Student Edition at $7.00 per school year, Single copy,
70¢, includes Student Edition. Regular issues: Studant
Edition, 35¢ ea, Teachers’' Edition, 70¢ ea. Special
issies so des:gnatéd Student Editu)n, $1.00 ea,
Teachers' Edition, $1.50 ea. Available on microfilm
threugh Xerox University Microfiims, Inc.. 300 N. Zeeb
v Ann Arbor. Mi 48106 Office of Pubhcaimr: 2280
. Arbor Blvd., Daylon, Ohio 45439, Editorial and Genetai’
Offices, Scholastic VOICE, 50 West 44th 5t New
York, NY 10036. Canadian address: Scholastic-TAB
Publications, Ltd., Richmond Hill, Ontario. Post
masters: Send notice of undelivered copies on form
3579 to: Scholastic VUIGE 2280 Arbor Bivd naytan
Ohio 45439,

TWO KONGS AND A MONKEY

“You Can’t Keep a Good Ape Down”

They say the images of King Kong are printed on our mlnds with a
power that never diminishes. But just how were those images con-
structed? Scholastic’s movie editor Margaret Ronan tells us—for
both the ’33 and the ‘76 versions. ‘

POEM
“The Greatest Poem in the World,” by David Ray

“Letters from the Samantha," by Mark Helprin
It was a fateful day when the captain rescued a six-foot monkey
marooned off Africa and took it aboard his sailing vessel.

YOUR TURN
“The lllustrated Man Revisited”
We asked you to write some stories suggested by Ray Bradbury 3
tale “The Illustrated Man.” Here are three of the best you sent in.

: ALSO IN THIS ISSUE
WordGames .................. R e R T
ThelanguageGame ...... ... ... ... ... . oiviieeinonin, Lin i 27
Entertainment Columns ................. L e 1202931
Cover designed by Rick Stark cover photo, courtesy ofParamount
Pictures.

FEBRUARY 27—THE NEXT ISSUE OF SCHOLASTIC VOICE

“The Question of Sybil.” The best-selling true book about a girl divided
into 16 very different “selves” recently became an exciting four-hour TV
drama. To discuss it we invited six students, a psychiatrist, and the author
of the book. We'll eavesdrop on their conversatlon—and offer a dialogue
from the book.

NOTE ABOUT VOLUME NUMBERS »

This issue, the second of the spring semester, is Volume 61, No. 11.
Scholastic no longer starts a new volume numbér with the second semes-
ter. Volume 62, No. 1, will be the first fall issue of 1977.






You have probably seen the 1933 g
King Kong. It turns up on TV regu-
larly. It has played in rerun movie
theaters for 43 years. Some people
claim to have seen it 40 or 50 times.»

‘a metal skeleton, rub-
; brt fm‘cgverlng, But ever since he made




KONG TAKES BOW. Live actors
performed on stage of Shrine

Auditorium. Kong was filmed

separately on a mini-stage.

A theater in South Africa is said to
have played nothing but King Kong
for the last 20 years.

The biggest scene in King Kong
shows the the ape on top of New
York City’s Empire State Building.
In one huge hand, he holds Ann
Darrow (Fay Wray). With the other,
he grabs at the biplanes that fly
around his head, their guns pump-
ing lead into him. The planes’ bul-
lets prove too much for Kong. He
carefully sets Ann down on the
roof, and plunges to his death in
the street below.

But wait! Kong has never really
died. You can’t keep a good ape
down. He’s making a comeback in a
brand-new, color, stereophonic-
sound, 24-million-dollar King

Kong. And no doubt about it—he’s
bigger than ever. This new Kong

stands 40 feet high, on or off the
screen.

One More Time

Who would think of remaking
King Kong?

Producer Dino De Laurentiis
would. One morning he went to
wake his 15-year-old daughter
Francesca for school. On Frances-
ca’s wall was an old movie poster
advertising King Kong.

If light bulbs really appeared
over people’s heads when they get
ideas, a 1,000-watt bulb should
have blazed above De Laurentiis at
that moment. ‘I slapped my head
and said, ‘This is an inspiration! |
will remake King Kong.”” But De
Laurentiis knew he was going to
have problems that would drive the
average producer bananas.

KONG AT THE TOP of the Empire State Building.
Scene with Kong is filmed and proiected on screen.
Then it is synchronized with footage in foreground
showing live actress Fay Wray.

Would there be the same kind of
problems the makers of the 1933

.Kong had?

“Vll Have Women Crying”’

The first Kong was the idea of
Merian C. Cooper. He had made
two semidocumentary outdoors
movies called Grass and Chang. In
1930 he tried to get Hollywood
studios toback one of his petproj-
ects—a movie about a real gorilla
battling komodo-dragon lizards.

No studio wanted to back this
bout. But RKO asked Cooper to
look over a film they had in pro-
duction called Creation. It was
about the adventures of a ship-
wrecked crew on an island inhabit-
ed by prehistoric beasts.

Cooper thought Creation was
dull but the beasts were terrific.
They were miniature dinosaurs ani-
mated by two special-effects men

KONG STARTS CLIMB up side of miniature Empire
State Building in 33 epic. Special-effects man Buz Gib-
son “assists” climb by wiring Kong into place so each
“step”” can be shot separately.

Production pictures of 1933 King Kong published by permission of A.S. Barnes & Co. of Cranbury,
NJ; of 1976 King Kong, courtesy of Paramount Pictures.




named Marcel Delgado and Willis
O’Brien. So he decided to save the
beasts and junk the movie. Instead
of ““just a lot of animals walking
around,”” Cooper envisioned
matching them up with ““a giant ape
with human characteristics.”” He
would call it “Kong,” an East Indies
word for gorilla.

““"He has to be the fiercest, most
brutal, most monstrous thing that
has ever been seen,” Cooper told
O’Brien.

But would the audience feel sym-
pathy for such a monster? O’Brien
wondered. ““Yes,” said Cooper, “I'll
have women crying over him be-
fore the movie is through. And the
more brutal he is, the more they’ll
ery. .

Using gorilla dimensions, Del-
gado made a Kong 18 inches high.
“The skeleton,” he says, ““was made
of high-tempered dural (an alumi-
num alloy), and | gave him latex
muscles that react, which is why
Kong looks alive instead of stiff.”

O’Brien used a process known as
““animation in depth.” Kong would

be placed in one position, and a
single frame shot of that position.

-Then Kong would be moved slight-

ly, and another frame shot. When
all the movements had been pho-
tographed, the strip of frames
would be projected at 24 frames a
second. Result—Kong seems to be
moving smoothly and realistically.

Nature vs. Civilization

Meanwhile, Cooper was coming
up with the story.

““| got to thinking about the pos-
siblity of there having been one
beast more powerful than all the
others, and more intelligent.” Coo-
per had made Grass and Chang in
remote Asian settings close to na-
ture. He had no great love for the
cities of our day. So he wondered
what would happen to his super-
beast if he were placed in the midst
of modern civilization. ““Why not
place him at the pinnacle of the
tallest building, symbol of modern
man’s achievement and aspiration?
Why not pit him against modern
man?”’

But how was the beast to be cap-
tured? “I had it—through a beau-
tiful girl! It is Beauty that kindles
the spark of something the brute
has never sensed before.”

The concept was set. The method
chosen. Now it was time for action.

Lights! Camera! Puppets!

The screenwriters were still
working on the script when Cooper
shot Kong’s first scene.lt was the
one showing Kong on top of the
Empire State Building. Of course,
Kong never set foot on top of the
real Empire State Building. He
climbed up a scale model in the
studio. Because the animation
scenes had to be done so painstak-
ingly, they were all shot first. The
animators worked in a closed,
black-draped space. None of their
figures were more than knee-high.
The 18-inch Kong battled mini-
dinosaurs over the humans. The di-
nosaurs chased wooden ““people”
up trees and through a doll-sized
jungle. /

From the beautiful results on
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screen, you would never guess at
the problems the animators had to
overcome. For example, the hot
movie lights were so hard on the
dinosaurs’ rubber skins that they
had'to have wooden stand-ins to
take the heat off. ;
But the Empire State scene need-
ed more than puppets. How about
that live-action background of air-
planes? Co-director Ernest Schoed-

GIVING 33 KONG A HAND, Delgado brothers cover
steel hand with rubber “flesh.” Fingers could move.

4

sack put himself and his camera
crew on top of the real Empire State
Building, and photographed real
planes flown by stunt pilots. When
Schoedsack saw that the planes
were going so fast their images
blurred, he climbed into one plane
himself and showed the pilots how
to do the scene right. Other planes
were wooden models animated like
the monsters. Eventually the live
and animated sequences were in-
tercut.

' King-Size Kong

Although Kong was mostly an 18-
inch puppet, a bigger Kong was
used in close-ups. The special-

effects men built a huge head,
chest,-and shoulders. It had a frame

6 Scholastic VOICE

of wood, wire, cloth, and metal,
and a covering of rubber and bear-
skins. Three men could huddle in-
side it and make the mouth, lips,
nose, eyes, and eyebrows move by
using levers and compressed air.
The mouth had a six-foot grin and
the eyebrows were four feet across.

An immense foot and lower leg
were also built to trample Kong's
enemies into the ground. Then

there was the giant hand with joint-
ed fingers that lifted Fay Wray into
the air. “The whole contraption,”
Fay remembers, ‘“with me in the
hand, could be raised and lowered
like a crane.”

Kong’s voice was also a big deal,
as none of. the actual animal roars
and growls sounded right. Finally
the sounds of angered lions and
tigers were played backwards and
slowed down, and this worked.

Kong’s conversational grunts
came from the throat of Murray
Spivack, the chief sound-effects
man, but they were slowed down
for the right effect. The heavy
breathing of the dinosaurs came
from a bellows, and their death rat-
tles were produced by a sound man

GETTING A HEAD, 76 Kong has 14 separate facial ex-
pressions. That's more than some live actors have.

gargling a mouthful of water before
a n;nicrophone.

Was Kdng for Real?

Was all this convincing?

It must have been. Some
members of the audience were
sure the giant ape was real. A pop-
ular science magazine reported
that Kong was really a normal-size
actor in an ape costume.” One ac-

tor claimed that he himself had
played Kong &n the Empire State.
As recently as 1969, The Chicago
Sun-Times said that one Ken Roady
“really is King Kong.”"

But everyone connected with the
actual making of the ‘33 film denies
these stories, as they deny the Time
story, published in ’33, saying there
were six men in Kong's interior run-
ning 85 motors. But if Time had
been describing the Kong of 1976,
they wouldn’t have been far off.

The Komeback Kid

The new King Kong is many
things.

It’s a motorized robot—a 40-foot
mechanical monster weighing in at
six and a half tons. Cost to build:




HALF A KONG meets the other half. For 1976 version,
non-movable Kong who does New York death scene is
cast in heavy plastic, then built on Hollywood back lot.

.two million dollars. It was too heavy
to do its final scene on the twin
towers of New York City’s World
Trade Center. This was filmed on a
full-scale model of the building in
Hollywood. The monster’s hide is
30 bearskins. Its innards are 3,000
feet of hydraulic hose and 4,500
5 feet of wiring to make all its rubber
: muscles move.

It’s also a 40-foot styrofoam non-
mechanical monster. This version
was brought to New York simply to

-do the death plunge and lie in the
street at the foot of the Trade
Center. A crowd of 20,000 real New
Yorkers showed up to watch the
scene being filmed and to act as
extras. But when they broke ranks
and crashed the police barricades
to grab souvenir tufts of Kong'’s fur,
the cameras ground on. “It made a
great shot,”’ says one member of
the camera crew. ~

It’s also an actor in an ape suit.
Yes, this time there really was one.
Rick Baker wearing an ape suit does
many of Kong’s more expressive
scenes. When you see Kong dying
in closeup, that’s Rick. When you
see Kong fighting a mechanical 80-
pound snake, that too is Rick.

But when the mechanical Kong is
in operation, that’s not Rick, that’s
a crew of seven technicians con-
trolling 50-hydraulic jacks. One
wiggles Kong’s toes, another turns
his head, others blink his eyes,
move his legs, swing his arms, open
and shut his jaws, pound his chest,
and even breathe for the camera.

=

The mechanical arm that stars in
many of the scenes is not attached
to Kong. Like the arm that raised up
Fay Wray, it’s hooked up to a crane
operated by four men at a control
panel. When they push the right
jacks, the hand opens, closes, and
lifts as much as 3,000 pounds.

Kong’s Power
Now that you’'ve peeked behind

the scenes of the old and the new

King Kong, are you sorry? Does
knowing the tricks spoil the magic?

NOT JUST ANOTHER PRETTY FACE, skull of ’33 Kong
is made of balsa, plastic, rubber. Eyes are 12 in. in di-
ameter, teeth 10 in. long. Men inside worked head.

For some people the magic
holds, no matter what. Says novelist
Wallace Markfield, who has made a
study of Kong, “I must confess that
whenever the original Kong crosses
the light of the TV screen, he
renders me helpless.” .

Today, 47 years after King Kong I,
the story is still a winner. And Kong,
whether he’s a creature of metal,
rubber, and fur, or an actor in an
ape suit, is still the King.

—MARGARET RONAN

KONG TAKES DIVE from top of World Trade Center in 1976 film version.
As he lies in street, Dwan (Jessica Lange) screams at crowd to keep back.
Real fall was done by stunt man in ape suit from scale model of Trade
Center. Closeups of living Kong’s face were done by actor in ape suit.
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